I have known Joe for bwenty years as both a jazz Nutist and as futhst
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with The Phoenix Symphony. He does nat straddie the two disciplines but
plants his beavtiiul talent firmly insshi

v ha i daing at & given

rorment. The moment ere isjazz at its best, This album relles on differant
seitings for Joe to shawease s |'|r."-|'1||:||.'|| T FI.|1.|"_; -k wor ¥ Epecia

Il bet you can' Bsten o justone cut—you will want all of it

Doe Severinsen
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Foe Corral is one of the very few great classical flute players who

:eamlessly jump into the jazz workd. This CO screams with great

Improvisatons in the Dest post be-pop tradilion. I yauie jaze fiote
this is a“Must Have CLOTRIS guy can REALLY play!]

Jirn Woalker, flutisr, leader of Free Flight

I ks a great |oy for me o have Joe Corral a5 a NlotEtin the Phobn i
symphony Orchestra, | truly appreciate him as a musician and 35 an
extraordin ary fm i Beireg.d am |_:|.'|[-_‘-!|_|I 10 have @ pereon with Tuch
intagrity in my orchestra

Herrmann Sichoel, MuSic irechor, Phoenix Symphony Grchestnn

The oppoertunity to arrange some of the musicfor this al burm Was @ greal
privilege for me. Joe made' hi Infentions clear from the onset,yet he
enerously allowed for creativity'in the charts.He Bon® of the
Hl-too-rare mus ik ians Who'can function expertlyin the i Rrerses
f baoth jazz and classical mUSse AND he's a'nice man.
Boab Freedman, arranger

think the thing that ImMEresses me most about Joe's playing
s His great sense of iwthmiciphrasing in'his sclaing.

He's also asqood 2 cabasa plaver as [ve hedrd.
Lrom Molo, drtims, perctssion .

(F
=



FJOSE” by Frank Smith Repristed with pemsion sf Local 556, 4.5.0f M)
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who knows Joe Comal and they will tell you he most definitely belangs on that list.

To describe Joe in a sentence, he ks simply one of the most immensely talented musicians 've ever had the plea-

sure to know! OF course with all that talent, you'd think th quy would have an “artitude; or at least 2n ega the

size of Cleveland. On the contrary, Joe s one of the mest humble and easygoing guys you'd ever want to meet!

Joe was raised in & musical family, His father and brothers all played instruments, everyone sand. By the age of

four, Joe was playing the guitar, and by five or six years of age, he was giving “roncerts? These concerts, however,
were not exactly what you might expect. When friends of the family woubd ask him to play and sing, his father
would set up a microphone for him in the wardrobe. Joe would climb in with his gutas dose the doors behind
him, and proceed to serenade the guests. | asked, "You must have been nervous, nght?™ His reply, "No, just shy.” He
wient on to deseribe himself a4 “a closet singer”

Joe received most of his early muskc training by follzwing his dad around and “handging aut with mariachi guys:
He learned chord voicings on quitar by watching his Father or just playing by ear, One of his earfiest influences was
a mariachi leader, Lupe Esparza, Luoe was ane of the many musicians who came here from Mexion. Thay worked
in the mines during the day and playad gigs at night!

The cepper mines were |ocated between the towns of Sanora and Ray, Arizona. As a teenager, duting summer
vacation, Joe akwo worked the apen pit mines. He shoveled steel balls into mills, and later he worked in the grease

pit where be would change the odl on the trucks used to camy the cre. 1o guete Joe, "l did my share of physical
laber and decided music was the way to gol*

Hie was ten when he began stedying the flute, His first teacher was his band director, Armand lacano. After lacang
left, Glenn Gee became the band directer and another major influence in Joe's life. Gee, much to his credit, recog-
nized Jows ability and put him on the right track musically, He told Joe,"You wan't be happy being a teacher, you
need to be a player.” With Gee’s help, Joe and two of his brothers and a cousin formed a vocal group which
performed Fowr Freshman arangements. (Remember those difficult to sng, four-part arangements ke
“Graduation Day™7)

ging vocal jazz and playing the vihuela in mariachi bands, but was alsa
“The Lancers'Meanwhile, he was also developing his dassical chops.
r misiccamp where he met Edwin Patnik, professor of flute, and it was
aﬁﬂﬂnﬂ really sound fike," Putrik gave him solos, etudes, and scales dur-
' 3l the rest of the year in praparation for his lessons the following
: WWMiMWHMMEMtMHmm woodwind
: , of racitals, Whila at ASLL, he met a piana player named Larry Fahive. Larry
o tu:i mmmrmmmmu sneakinto a practice room. At that time, practicng jazz
It was during liis senior year that Joe began playing with The Fhoenix Symphony. The season was only 28
‘weels long at that time, leaving his summers free ta do gigs. During that periad, boe also played with Dolan
* Eliis, “Arizona’s Oficial BaBadeer” Incredible as it may sound, Joe was playing guitar and bass at the same
time (a trick he learmed from bass player Bab Graham, accomplished by tuning the battom two strings of the

~ quitar down). Joe gives Delan a ot of credit for teaching him about stage presence.

Aftes Dolan Ellis and a stint with Mike Candella, Joe performed with a group called the “Checkered Demon”
This was a short-lived, but very creative ensemble. They were doing material from Laura Nyre, Blood Sweat
and Tears, and Paul Butterfield. They were hot!

Naxt, Joe undewent an “apprenticeship,"as he desuribes it, with Charles Lewis and Armando Nariega, play-
ing at the Century Sky Room. Up to that time he had played mostly blues, so it was an spportunity o “play
on changes.” During this period, Jo also began teaching at the Flagstalf Summer Music Camp, 4 position he
was to hold for fifteen years,

- O the classical side of his career, Joe had the good fortune to wark with renowned flutist Julius Baker at the
New Collage Music Festival in Florida. This was a major tuming paint in loe's caseer.

One of Joe's impressive coedits is that of being a featured artist on several occasions at the National Flute
Association yeary conventions, He has atso been a featured jazz flutist at venues in New Yook, Los Angeles,
Telluride, and Baja, Mexico, to mention a faw, Joe Corral will tell you, ") love John Coltrane and Bill Evens as
much a5 [ lowe Prolafiev and Brahms,”

Frark Smith plays the sax, flute, and keyboards. He is one of the most well-respected
aad infliential farz missicians/iechers fn the Southwed,
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Heision Do - Mastered by Dave Shirk, Sonorous Mastering.
Desigoed by Tony A, anabo



