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Flutist Joe (;orral's
groovin’ to a
classic beat

Symphony musician credits family's influence

BY DAVID HUBBRAD

Flutist Joe Corral says every note that pours
through his Aute is 2 tribure to his father, Jose
Pepe Corral.

Mow in his 38th year with The Phoenix
Symphony Orchestra, Comral said his father’s
passion bor song turned inio 3 fmily oaditon.
Lrowing up, cveryone in the tamily plived
IELSETEUTER O .]:id F]Hg..

T thiz day, whether Corral i playing a classical
fiute passage or improvising on jazz standards—
the musician has just rebeased “Groovin® Higher™
—the pleasure of plaving guitars and singing
Mariachi Fvorites as a child hasn't escaped him.

Cormal was born in Camp 53 in the West
Valley farming community of Litchheld Park in
the late 40's. He waa three when his father tired
of working in the fields and moved his family
o Kearny fo work as a carpenter for the copper
mines. The Corrals lived in what was once the
town of Sonora.

Tve been into music since age five. My
grandmother bowghe me a uknlele and T sarned

| my fimst nickel a5 2 ‘musician’ plaving my rendiricn

of "Five-foor Tawo, Fyes of Blue',” Corral recalls
"My carlicsr music rraining amounted to tagging
along with my dad and the mariachi guyz, They
worked in the mines during the doy and played
gips at nigh,

"My dad made a special rrip ra Phoenix
buy me a guirar, and 1 picked up guitar chords
and all rhose wonderful Mexican divthms and
voicings just by warching, listening and playing

by ear”

d

Joe Corral, right. practices with barid memlbers, fram Jefr,
Jerry Dorato, Johin Lofton and Fred Farney.

EARLY BEGIMMIMNGS

Music consumed Corral, and his ralent began
te emerge in grade school. It was then thar his
dad and the schools band director concluded, or
conspired, thar the young prodigy should seudy
the Aure

“1 was cool with that. o one had a problem
with boys plaving this instrument,” says Corral,
“In fact, | remember several bury foorball play-
ers who also played fluze in the band.”

A few summeers of hard labor in the minesas a
teen further convinced Joe thar a career in music
wai the way o go. Like most kids of his era, he
went through his rock 'n’ roll phase plaving for
The Lancers, a local band thar played a mix of
popular hits and Mexican favorites.

But he counes his band direcror, Glenn Gee as
a major influence, Through Gee's encouragement
and semmer music camps, Corral discovered the
more intricate world of jarz music and got his
formal introduction to clssical fure.

“He 2w a lot of potential and told me chac [
had to bea player.” Corral recalls, “He even helped
me, my two brothers and a cowsin form a jar
vseal proup and sing like the Four Freshmen.”

And all the while, he was sill plaving vihuela,
a small round-backed guiar, with the mariachis,

Corral attended Arizona Sare Universicy on
a full schol:lrs.hip aE a Fc:ﬁ‘:-rrn:nw major. and
earned his position with the Phocnix Symphany
during his senior year Around the same time, he
jovimed up with Arirona’s Official Balladeer, Dwolan
Ellis, playing guitar and performing live shows.
He cultivared his jazz fute-playing skills, with the
help of planisc Charles Lewis,
through steady pgips ar the
old Phoenix jazz haunt, the
Cenmury Sky Hoom,

While all tharwas going on,
Cormul continued  grooming
his “clasical chops,” studying
with renowned futiss such as
Julius Baker ar the Mew Collepe
Musieal Festival in Flarida: and
playing on several occasinns as
ithe featured soboist ar National
Flure Asoclation conventions.

KEEP OM GROOVIN'

ow Carral hats "Groovin
Highet™, hiz fest jare CD
— 3 summation of his life in
mugic, to this point. he says

Joe Corral has a reputation for
being a musician’s muskcian.

Far the sessons, Corral parhered a group of
hiz equally gifted jazz and classical colleagues
ar Clarke Rigshy's Tempest Recording etudio
in Tempe; some from the local jarz scene and
a few recruits trom The Phoenix Symphony
‘Groowin’ Higher” is available through Corrals’
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Do Severigisen, who conduces the Phoenix
Symphony Paps every wear, writes, “I have
known Joe for 200 vears both as a jazz Hurdsc
and with The Phoenix Symphony. He does
not sraddle the res discinline, bur planes his
beautiful ralene frmly in whichever he iz doing
il a RIven time.”

logether, (Corral and hiz ascembly of
musicians laid down a mix of straightforwasd
a2z arrangements to showcase every facet of
Corral's musical mind and soal, plaving all the
instruments of the Aure family from bass and
alto (o piccale oty =WIRMLOE ATTAINgEET Bol
Preedmian, arranged the horn and serings beling
Corral’s emotional and adreit improvisations.

The selections range from Dizzy Gillespic’s
"‘Groovin® Hiph™ and “Nighr in Tunisia® (defthe
arranged for piceolo, roha and Latin percussion)
m Hoagy Carmichaels haunting ballad, “The
Mearness of You', and local lavorite Chuck
Marohnics conemplatve “Pages of Soone"
fironically inspired by stone canvon walls
ouside Sonora. AZ). Chardes Lewis’ “Jimener
Mo, 2" has a quintessenrially Larino groove

"My Latrina foundations ane alwayvs with me
andl always comes through,” says Corral. "As
childeen, we were not taught o sing in order o
become the best sinper. We played and sang and
|.1u:._‘::‘|-:d and never ook ourselves oo serioushy
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mesician, Mo one cared if we zang out of une
Allwe had to do was undentand and appreciate
the music. And o this day, | can' rell if whar 1
do has ever felt like wod” 1§




